MSU-Bottineau
College Composition I
  
Spring 2005
          Instructor:  Kathy Solberg
Office:  Hartnett Hall 315E

    Office phone: 858-4267

 Home phone: 852-2208

Office hours: MW 9-9:50, 11-12, & 1-3; TTh 11-1:30; F 9-9:50 & 11-12
        *Other times by appointment

E-mail:kathleen.solberg@minotstateu.edu

Required text:

Rawlins, Jack.  The Writer’s Way.  6th ed.  Boston: Houghton Mifflin, 2005,  ISBN 0-618-42680-9

Other required materials:  


*Access to a good collegiate dictionary
      

*Access to a computer for word-processing

*Several bottom-pocket folders for final projects

*You will incur expenses for printing, copies, etc.

Course overview and description:  The Minot State University 2004-2006 Undergraduate Catalog says that English 110 gives “[g]uided practice in college-level reading, writing, and thinking” and that the course puts emphasis on “writing processes and on approaches to critical reading.”  English 110 engages you primarily in reading and writing of nonfiction prose.  In this workshop course you will work in varied genres of private, public, and academic writing.  You will receive instruction and practice in writing as a process.  You will respond to, question, and analyze a writer’s ideas and techniques.  In-class activities and writing tasks will help you develop rhetorical strategies and your writer’s voice.  You will use source material in summarizing, paraphrasing, and quoting.

Course goals:  As a required course within the Communications component of general education at MSU, English 110 is a fundamental part of your well-rounded, integrated general education experience.  The English department has identified these six skills as goals for this course:

1. Students who successfully complete English 110 will manage the reading and writing process through practice in prewriting, writing, rewriting, drafting, responding, and editing strategies, individually and collaboratively.

2. Students who successfully complete English 110 will develop the mechanics and usage skills associated with edited English in their own writing and through a variety of learning approaches.

3. Students who successfully complete English 110 will evaluate a writer’s use of details, examples, and explanations to support ideas and apply these principles to their own writing.

4. Students who successfully complete English 110 will develop their ability to identify and evaluate writing devices in texts and apply those techniques to their own writing.

5. Students who successfully complete English 110 will develop a confident and authentic voice appropriate for the intended audience and the writer’s purpose.

6. Students who successfully complete English 110 will become familiar with the resources available in the library for use in this and future courses and understand the importance of citing outside sources in their writing.

Course theme—An invitation to a journey:  Writing can be described as a means of finding authentic expression—that is, we write to discover and explore ideas, to learn about ourselves, and to inform or influence an audience.  In other words, writers make a difference—to themselves and to others!  Writing varies from very private to fully public and everything in between: we write for ourselves alone, for one or two readers, and for larger audiences.  We will move from private writing to public writing.  Purpose, audience awareness, ideas and information, and genre (I call this PAIG) all work together when we communicate with others, including when we write.  As we discuss and use these four rhetorical components, you will learn to think like a writer and to develop writerly habits.  We will move from closed (thesis-driven) to more open (exploratory) forms.  Within broad requirements, you will determine your purpose, topic and ideas, audience, and genre when you write.  Textbook selections and other readings will inspire you and help you sharpen your writing skills.
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Writing is a gift we give to ourselves and to others, and it is a privilege to read each other’s writing.  In this course we form a stimulating and supportive reader-writer community, what Jack Rawlins calls the “writers’ club.”  We will work collaboratively, discuss, give constructive criticism, and encourage each other.  We will share ideas, grow as we learn about each other’s varied views and background, witness language “in action,” and foster each other’s confidence and growth as writers.  You will both learn to write and write to learn. You will make your own learning by being actively engaged in making your own learning by setting goals and working to fulfill them and by learning to evaluate and revise your own writing.  You will increase your confidence as a writer and find your writer’s voice. 

Methods of instruction:  I will give brief lectures and lead you through exercises and activities.  We will read and discuss how-to-write.  You will join small groups to discuss readings and your writing, to present reading material, and for collaborative activities.  You will write every day in class and keep a folder of these informal writings.  We will write in a variety of genres.  I will assign the parameters for some writing projects; you will design others.  You will work through the steps in the writing process, and you will be required to revise your writing.  You will share drafts of your writing and give and receive reader response.  You will conference with me about your writing.  I urge you to visit the Writing Center in Admin 306 for a peer tutor’s feedback on your writing, too.  Drop by the Center or phone 858-3060 for an appointment.

Methods of evaluation:
*Attendance comprises 5% of your grade.  Coming to class is important!  Some absences are unavoidable, but do strive to be in class every day.

*Participation and preparation include in-class and daily work such as quizzes, ungraded but required prewrites, drafts, required PR folder materials, discussion, and writer showcase days.  Folder materials include drafts, reader responses, rhetorical analyses, and reflections; these will be announced.  You should spend at least two hours in preparation for each hour in class!  Collaborative work is a large part of your participation.  Sometimes you will choose your groups; other times I will assign them.  Collaborative work and other in-class work will be ungraded and will receive 100% if satisfactory.  It is a privilege to learn from others!  Collaborative work does present challenges regarding student responsibility and differing points of view.  Always strive to promote collegiality and tolerance in your groups.  If you encounter problems at any point during collaborative work, do not hesitate to let me know.
*One conference with me is required.  Come to my office as often as you can to discuss your writing!

*Reading assignments from The Writer’s Way will enlighten you on the writing process, development of ideas, the role of audience and purpose, and mechanics and format.  Use the text as a guide to both “macro” and “micro” elements of writing.  I may ask groups to present textbook material to the class.  I will assign additional selections, too, which can show you what writers write about, why they write, and how they express ideas.  Read carefully, look up unfamiliar words, and annotate or take notes as you read.

*We will do an in-class daily writing each day.  This will include warm-ups, exercises, reflections, and various prewritings.  Some daily writings will be shared.  Keep all daily writings in a folder.  It is important to keep everything you write!  Full credit is given if you are in class to do the writing.  If you miss a daily writing, ask about the topic so you can make it up.  I encourage you to keep a journal outside of class—freewrite, experiment with ideas, reflect on your writing or reading, or whatever you like.

*You will give frequent reader responses to others’ writing drafts.  Peer response is important!  As a writer it shows you how your words impact an audience.  As a reader it lets you hear about others’ ideas and see how other writers shape and support what they want to say.  Writing-responding workshop activities and methods will vary.  A reader response will receive 100% credit if it is specific, constructive, and encouraging, and shows careful thought and insight.
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*Writing Projects (PRs):  In some cases I will assign the genre, purpose, or audience; other times you will design your project.  You will always choose your topic and ideas.  You must prewrite, draft, share, and revise each PR except for #6.  Some will be worked on or completed in class.

--A draft is a work in progress, not a polished piece, but it explores all your ideas in depth.  A draft must be typed (or in ink) and double-spaced.  When you draft, says Charlotte Smith (1966), “try to write as much as you can, not as well as you can [emphasis mine]” (p. 2).  A useful, productive draft is often LONGER than the final piece!  Number your pages!

--Revision happens on the “macro” level: you change and improve the content, structure and flow, focus, logic and ideas, and style.  Editing happens on the “micro” level: you polish the usage, spelling, punctuation, and format.

--A final PR must always be typed with one-inch margins.  Double-space when appropriate for the genre.  Submit each in a bottom-pocket folder, and include other assigned materials.  Submit a revision in a folder and include the original graded project and the grade sheet.

Writing Projects are:
*PR #1: A memo essay—private autobiographical writing.  This writing is ungraded but required.  Write two pages (or more!) about yourself.  The audience is one person—either the teacher or another person you choose.  Focus on your ideas and information and let thoughts flow freely, but give specific details and show your best writing.  Divide your memo into paragraphs.  Type and double-space your writing, and number the pages in the top right corner.  We will conference soon after I have read your memo essay to talk about your goals as a writer.

*PR #2: A collage of writers’ voices.  This is a collaborative in-class project.  Bring at least 3 pieces of your writing and one by another writer.  Your group will arrange these passages for display to show a theme, pattern, comparisons, etc.  Together you will write a description of what you see in each passage.

*PR #3: Image to story—a narrative essay.  Everyone has a story to tell!  Choose a specific audience you wish to inform, entertain, or inspire.  Describe an event that has specific meaning for you.  Use vivid, concrete detail and dialogue to make your story come alive for your readers.
*PR #4: Choice project.  Here is your chance to exercise your creativity!  Choose your audience, purpose, genre, and topic and ideas.  Picture where your writing would be published or distributed to help choose your target audience.  Choose a genre that interests you!  Here are just a few suggestions:


-An office report
-A letter of thanks or complaint

-A web site


-A letter to the editor
-A resume and cover letter

-A brochure, pamphlet, or flier


-A guest editorial for the opinion page



-A biographical article


-A newsletter

-A short story



-A ‘zine, paper or online


-A collection of poems or song lyrics or a collage of passages from your writings with an 

introduction and explanatory or interpretive bridges
-A book or film review


-A how-to article with diagrams or pictures and text

-Or……..?

       ***Note: This project may be collaborative if you wish!***

*PR #5: Using  research—an annotated bibliography.  Choose a topic that interests you.  Find at least three sources about the topic.  Complete these two parts: (1) An annotated bibliography, listing the sources correct MLA format in alphabetical order and describing each; (2) A two-page writing in which you tell the story of your research: describe your purpose, how you found and chose these sources, what you learned, and how you would continue your search and why.  Single-space the sources and annotations, and double-space your reflection.

*PR #6: Time capsule: Final reflections.  During our last class meeting, you will write a letter to a future College Comp writer about your goals, learning, and successes in ENGL 110.  Include several passages of your writing in the letter.  I will reply to your letter, and the recipient will be invited to reply, too.
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*For the assessment assignment, submit a clean, polished copy of what you feel is your best essay, article, or research report.  Remove your name and the instructor’s name and attach a cover memo that we will write in class.  These writings are used by the English department to evaluate how well we are accomplishing our composition program goals.  This writing will not count as a revision or be regraded.

Policies and grading:
You need not notify me when you are absent.  But feel free to phone or e-mail me any time you want to know about an assignment.  I am happy to discuss your assignments or go over drafts with you at any time!

I will evaluate graded PRs using the “Assignment Evaluation Criteria.”  Other ungraded or daily in-class assignments or homework receive 100% credit if they are complete, are done correctly, and show careful thought.  I expect assignments on time; if you encounter a genuine emergency, contact me immediately.  You will be allowed a total of two grace class days for late work; after these are used up, assignments will be lowered one letter grade (10%) per class.  Daily writings and other in-class writing must be made up immediately after an absence to earn credit.  Unannounced daily quizzes cannot be made up.

You may revise any assignment except a reader response for a higher grade.  Research indicates that writers learn the most and improve the most when they revise a previously finished, polished piece.  The new grade for a revision will REPLACE the original grade.  You will earn 3% extra points for each revision in addition to the higher grade on the project.  Each must be a true revision; you will add, omit, reshape, clarify, and polish the writing.  You may even choose to write for a different audience, structure, or purpose.  Submit a revision in a pocket folder with the original project and the half-page grade sheet.  A revision is due two weeks after it has been returned to you.  Come to my office if you would like help with a revision.  I’m happy to help!

Plagiarism is using another’s ideas without giving the source credit.  With the exception of PR #5, I wish you to focus on and develop YOUR ideas and NOT use outside sources.  You will be writing extended source-based essays in other courses; in ENGL 110 we focus on developing YOUR ideas.  Students sometimes make the mistake of “reading up on” a topic and using this information without citing the source(s).  Even though this plagiarism may not be intended, we must carefully avoid it.  Any time you use source material in writing or speaking, sources MUST be identified.  Avoid unintentional plagiarism by citing sources clearly.  Work that I suspect is intentionally plagiarized will receive no credit and will jeopardize your class standing and may affect your University standing as well.

Assignment point values







Grading scale
Attendance




  5% of final grade


90%-100%=A

Participation--daily work & preparation

10%




80%-  89%=B

Required conference



  5%




70%-  79%=C

Reader responses



10%




60%-  69%=D

Daily in-class writings and exercises

12%



       59% and below=F

PR #1 (memo essay—ungraded)


  5%

PR #2 (voices collage--collaborative)

  8% if complete as assigned

PR #3 (narrative essay)



10%

PR #4 (choice project)



12%

PR #5 (annotated bibl. w/reflection)

15%

PR #6 (final reflective letter)


  5%

Assessment project (2) w/cover sheet (1)

  3%




TOTAL POSSIBLE
100% (3% for each revision will be added to this total)

Assignment Evaluation Criteria
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Beginning: Connecting with a reader




        
            Points possible: 5
The beginning of the writing speaks to a target reader and makes a connection to that reader’s interests, concerns, views, and level of knowledge.  The reader immediately sense the writer’s idea or topic, theme, and focus and hears a clear, committed voice.  The writer may foreshadow an organizational plan.

Style: Revealing a writer’s voice





          Points possible: 10
The writer uses varied, active sentences.  The writer chooses interesting, appropriate, vivid language appropriate for the intended audience and purpose.  The writer speaks with a confident, honest voice; the writer cares about what he or she is saying.  The reader hears a person speaking through the words.

Controlling idea: Revealing a central message




          Points possible: 10
The writer states or reveals a central idea or point.  If explicitly stated, the thesis articulates the significance and stance of the central point.  The reader hears the heartbeat of the writing.

Focus: Adhering to a central message





          Points possible: 10

The writing centers on one overall purpose and supports a controlling idea.  The beginning prepares the reader for the central message, and the ending makes a final satisfying connection.  The writer remains committed to the purpose; the parts of the writing connect to each other.

Development: Bringing ideas to life





          Points possible: 30
The writer supports the controlling idea and persuades the reader that the writer’s ideas have merit.  Generalizations are made credible with concrete details and relevant examples, definitions, descriptions, or explanations.  The writer gives the readers all the information they need to understand and make use of the ideas.  When sources are used, they are identified, and their information adds weight and credibility to the writer’s central message.  The ideas come alive on the page.

Organization: Creating connections





          Points possible: 10
The writing follows an order of ideas that fits the purpose.  The writer cares about the reader’s need to follow the ideas.  Points and details are arranged in a logical, coherent, and effective emphatic order.  Paragraphs are unified and lead the reader from one idea to the next.  Transitions signal relationships between points and details.  As the writing builds to the end, the reader sees how each idea and detail is connected to what comes before.  The closing echoes and reinforces the central message.

Logic: Showing intellectual humility and clear thinking


          Points possible: 15
The writer presents a well-reasoned, supportable argument and shows awareness of the need to support ideas with evidence.  The writer shows both humility and courage, addressing underlying questions and using dialectic thinking to tackle implications, assumptions, and simplifications.  The writer avoids logical fallacies.  The writer shows respect for the reader’s views, beliefs, experience, and knowledge, using language and details that will bring writer and reader closer together.

Punctuation, usage, and spelling: Observing conventions


            Points possible: 5
Correct, standard usage, punctuation, and spelling enhance the credibility and clarity of the writing.  The writer shows knowledge of when convention can appropriately be broken.  The writer shows care for the details of the writing and for the reader’s need to undertand.

Presentation: Caring about format and mechanics


        
           Points possible: 5
The writer shows pride in the finished product.  The writer consistently uses an appropriate format for the purpose, genre, context, and audience.  When sources are used, they are cited clearly.  The writing has a polished, professional appearance.

Total possible









   100 points
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COURSE CALENDAR

Date
Reading Assignment


Theme, emphasis, activity

 Assignment due

T 1/11



Introduction to the course; writing and thinking
            Student info pages

Th 1/13
  Textbook Prologue


Sharing words of wisdom

T 1/18
  Ch. 1 & 2

Learning and writing; what readers want

       Student introductions

Th 1/20
  Ch. 3


Finding and developing ideas for writing
      Bring notes & ideas for PR #1

T 1/25
  Ch. 4




Developing ideas     Bring newest notes & ideas for PR #1

Th 1/27

Process reflection on PR #1; work on PR #2
         Bring writings for PR #2; PR #1 due today!
T 2/1
  Ch. 5

Thesis, audience, purpose, tone
              Bring writings for PR #2--work on PR #2

Th 2/3
  Ch. 4


Presentations of PR #2; discussion of PR #3

  PR #2 due today

T 2/8
  Ch. 14


What is personal writing?  What is narrative writing?  Begin PR #3.

Th 2/10
  Ch. 4


From thought to draft: work on PR #3; understanding exploratory writing

T 2/15
  Ch. 6




Organization: mapping and outlining

Th 2/17
  Ch. 10


Workshop: reader response and revision; organization
Bring PR #3 draft

T 2/22
  Ch. 12



Workshop: revision and editing

Bring revised PR #3 draft

Th 2/24
  Ch. 8


Workshop: titles, beginnings, and endings
Bring revised PR #3 draft

T 3/1




Process reflection on PR #3; discuss PR #4        PR #3 is due today

Th 3/3
  Ch. 9; Ch. 22


Revision: expanding and tightening; collaborative writing

T 3/8
  Ch. 15



What is informative writing?  Discuss and work on PR #4

Th 3/10
  Review readings

Continue work on PR #4: purpose, audience, genre, ideas

T 3/15 & Th 3/17
***Spring break—no class***

T 3/22
  Ch. 16



Argumentation: thinking it through; work on PR #4

Th 3/24
  Review readings


Continue work on PR #4

T 3/29
  Ch. 17



Argumentation: selling the case

Th 3/31
  Review readings
Workshop: reader response & revision; work on PR #4
Bring PR #4 draft

T 4/5
  Ch. 11



Workshop; revising for style

Bring revised PR #4 draft

Th 4/7
  Ch. 3


Process reflection on PR #4; discuss PR #5
           PR #4 is due today
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Date
Reading Assignment


Theme, emphasis, activity

 Assignment due

T 4/12
  Ch. 23


Research ideas; finding and evaluating sources

Th 4/14
  ***Assessment Day—no class***

T 4/19
  Ch. 23


Research: finding and evaluating sources; work on PR #5

Th 4/21
  Ch. 24



Using sources; writing an annotated bibliography

T 4/26
  Review all readings



Work on PR #5




Th 4/28
  
“


Workshop: response and revision

Bring PR #5 draft

T 5/3

“


Workshop: response and revision
Bring revised PR #5 draft

Th 5/5


Process reflection on PR #5; last writers’ showcase

  PR #5 due today

Wednesday, May 11 ***10:00-11:50—final class meeting***
*Assessment writing is due today.  We will write the cover memo in class.



*PR #6 is due today; these projects will be shared in small groups.

