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COURSE OUTLINE

ENGL 110 College Composition I

Minot State University-Bottineau

2:00-2:50 MWF

 HH 306E
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 2006
Susan Garness, Instructor

Office:  HH 308E  Ph:  858-3176

Office Hours: 9:00–9:50  MWF and 11:00-11:50, 2:00-4:30 P.M. TR 

or by appointment

email: susan.garness@minotstateu.edu
Course Description
(from the 2004-06 MSU Undergraduate Catalog)

Guided practice in college-level reading, writing and critical thinking

Learning Activities

English 110 engages students primarily in reading and writing of nonfiction prose with an emphasis on expressive and expository writing. Students receive instruction and practice in writing as a process. Emphasis will be placed on writing focused, coherent prose that reveals a distinguishable voice and supports a central point. Students will be expected to refine their use of standard English.

Rationale

Students learn to create meaning by reading and writing in a variety of contexts and for a variety of purposes. Exploratory and expressive writing invite students to discover inner and outer realities. Students write to learn when they identify what they know and what they need to know. Students experience the rewards of participation in the discourse community when they find their writer’s voice and communicate with readers. Through employing the steps in the writing process and critiquing each others’ writing in a workshop setting, students learn to think like writers; further, they gain confidence in the knowledge that their writing impacts readers, and they learn to evaluate and improve their own writing. Sharpening their critical skills, working with the writing process, and heightening their awareness of purpose, audience and genre gives students mobile skills they can apply to other thinking and writing tasks.

Course Themes and Areas of Emphasis:

· seeing writing as joining a conversation

· using writing to deepen thinking about a question

· examining the relationship of purpose and genre

· reading rhetorically by analyzing a writer’s assumptions, values, and angle of vision

· using a variety of exploratory techniques for writing

· creating effective thesis statements

· supporting that thesis with reasons and evidence

· imagining different positions and viewpoints

· drafting, revising and editing to final form

· giving and receiving constructive feedback

Learning Outcomes

This course seeks to engage students in a productive writing process that leads to effective written communication (MSU-B General Education goal #1.) By participating in class and completing the assignments, students will learn to

· cultivate ideas through critical reading, analysis, and discussion (MSU-B General Education goal #2; communications program objective #6)

· discover information through reading, conducting interviews, accessing online sources, and practicing traditional library research methods (MSU-B General Education goal # 9; communications program objective #4)

· analyze, summarize, synthesize, and interpret information from a variety of sources (MSU-B General Education goal #2; communication program objective #4)

· practice approaches for expository writing (MSU-B General Education goal #1)

· develop an approach for organizing and presenting an argument

· develop processes for writing a personal narrative and an interpretive essay based on multicultural literature (MSU-B General Education goal #8)

· assess literary, dramatic, and cinematic elements of film and practice writing a film review and an interpretive essay about a film (MSU-B General Education goal #5)

· value the process of writing multiple drafts (MSU-B General Education goal #2)

· seek out constructive feedback (MSU-B General Education goal #10)

· revise and edit their writing until satisfied (MSU-B General Education goal #1)
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Required Texts and Materials

Ramage, John D., John C. Bean, and June Johnson. The Allyn and Bacon Guide to Writing Brief 4th ed. New York: Pearson Longman, 2006. ISBN 0-321-29151-4

Raimes, Anne. Keys for Writers 4th ed. Boston:  Houghton-Mifflin, 2005.

A good college dictionary (book or CD-ROM or online)

Access to a computer

Course Policies 

Attendance and class participation are required. Please make arrangements with me if you know that you will be absent. Work that is missed because you were not in class may not be made up.  

All written brief projects and essays will be typed or produced on a computer in Microsoft Word (for Windows or Macintosh.) Instructions about how to convert documents into Word from other word-processing programs will be given in class. The format will be double-spaced, with one-inch margins at the top, bottom, left, and right edge of the text. This format conforms to the MLA style as described in Keys for Writers on page 173. There will be a penalty of 6 points for a paper that fails to follow the proper format.
Final drafts of the major papers will be free of errors of usage, mechanics, spelling or manuscript preparation. Graded papers may be revised and resubmitted to the instructor. However, the revision must represent a major rethinking of the original and not just minor editing of a few mistakes.

Daily assignments, such as exercises found in the textbook, may be handwritten or typed. We will be exchanging papers and reading them in class, so think about whether your handwriting is legible enough for a classmate to read it. After we have gone over the exercise in class, you will be handing it in. The main purpose of turning in assignments, of course, is to make sure that you are keeping up with the reading and writing. The entire body of your work will be used at the end of the course in the assessment assignment. Please do each of the required writing exercises on the day they are assigned and do not allow yourself to fall behind.

All assignments must be identified with your name, the date, the reading assignment to which it pertains (page numbers from the textbook Allyn and Bacon Guide to Writing Brief 4th ed.) and/or the source of the assignment. An example will be shown the first day of class and shown again for the first few assignments.

Keep all assignments, writing projects, and essays as they are returned until after you have received your final grade for the semester.

Plagiarism is a serious offense. Submitting someone else’s work as your own, or stealing someone else’s words or ideas without acknowledging the source will result in a grade of 0 (zero).

DISABILITY SERVICES
In coordination with Disability Support Services, reasonable accommodations will be provided for qualified students with disabilities (LD, Orthopedic, Hearing, Visual, Speech, Psychological, ADD/ADHD, Health Related and Other). Please meet with the instructor during the first week of class to make arrangements. Accommodations and alternative format print materials (large print, audio, disk or Braille) are available through Disability Support Services, located in the lower level of Lura Manor phone number 701-858-3371 or by emailing evelyn.klimpel@minotstateu.edu
Methods of Instruction    

Assignments:  __ one-page exercises, based on suggestions from your textbook, The Allyn and Bacon Guide to Writing. You will receive specific instructions for completing these assignments and the due dates will be listed in the course schedule. 6 points each:  6=on time and correctly completed, 5=on time but not correct, 4=late but correctly completed, and 3=late and incorrect. 

Brief Writing Projects:  6 informal essays based on suggestions from the textbook:

1. Posing a problematic, significant, and interesting question (Ch. 1 p. 22)

2. Believing and doubting game (Ch. 2 p. 41)

3. Transforming a brief scientific report into an article for a popular magazine (Ch. 3 p. 70)

4. Analyzing the different angles of vision in two articles (Ch. 4 p. 91)

5. Contrasting descriptions of the same place (Ch. 5 p. 101)

6. Summarizing and responding to a reading (Ch. 6 p. 122)

You will receive specific instructions for completing these assignments and the due dates will be listed in the course schedule. 28 points each. Criteria for evaluating will be found in the “Methods of Evaluation” section below.
Essays: 1 informative and surprising essay based on personal experience or research (Ch. 9 Option B p. 224-25) and 1 analysis of a short story (Ch. 12 p. 329-38). Due dates will be listed in the course schedule. Criteria will be found in the “Methods of Evaluation” section below. 60 points each. 

 Peer Editing Critiques:  You will be participating in peer editing groups, in which you will write a critique of a fellow student’s first draft of an essay or writing project. Instructions for writing the critiques will be given in class. 6 critiques @ 12 points each 

Comprehensive Reflective Self-Evaluation: You will be completing a self-evaluation of your work over the semester. This will be ungraded, but if you do not complete it, your final grade will go down one step (e.g., from an “A” to a “B”, from a “B” to a “C” and so on.)

METHODS OF EVALUATION

Criteria for Evaluating Brief Writing Projects

Ideas and Content


4
Writing is clear and focused with ideas that are fresh and original. Relevant, quality details give important information that goes beyond the predictable. Every piece adds something to the whole.


3
Ideas are reasonably clear, though may not be detailed, personalized, or expanded enough to show in-depth understanding or strong sense of purpose. Details may blend the predictable with the original.


2
Topic is not defined in a meaningful way. Information is limited, unclear or disconnected.

Unity

4 One central idea or theme is developed. Usually the idea is clearly stated near the beginning but may be withheld until the end The other parts of the paper refer to this idea; the title predicts it and the introduction and conclusion form a satisfying whole. 

3 One central idea is stated but the connections with the rest of the paper are not clear; the title is flat or unimaginative or too broad. The introduction and conclusion are absent or abrupt. The main idea is baldly stated as in “This paper will . . .”

2 There is no clear conception of purpose; no title introduces the topic or the introduction or conclusion is nonexistent.

Organization

4 The order, structure and/or presentation of the information are compelling and thoughtful transitions move the reader through the piece.

3 The structure is strong enough to move the reader through the piece without undue confusion and transitions are adequate.

2 Writing lacks a clear sense of direction. There is no real lead, or connections between ideas are confusing or missing.

Voice

4 The writer speaks directly to the reader in a way that is individualistic, expressive, and engaging. The writer is clearly involved in the text and sensitive to the needs of the audience.

3 The writer seems sincere but not fully engaged or involved with a result that is pleasant and personable but not compelling.

2 It is hard to sense the writer behind the words. The writing is lifeless and mechanical and may be inappropriately technical or jargonistic.

Word Choice

4 Words convey the intended message in a precise, interesting, and natural way. Words are specific and natural, with lively verbs, precise nouns, and modifiers that energize the writing.

3 The language is functional. The words are almost always correct and adequate.

2 The language is vague, redundant and/or words are used incorrectly. Problems with language interfere with meaning.

Sentence Fluency

4 The writing has an easy flow and rhythm. The sentences are well built with strong and varied structure.

3 The text is more mechanical than fluid. Sentences are grammatical with some variation in sentence length and structure.

2 Sentences are incomplete, choppy, rambling, or awkward.

Conventions
4 The conventions of grammar, punctuation, capitalization, usage, spelling and paragraphing are used effectively. Errors are few and minor.

3 Reasonable control is demonstrated over conventions. Errors may impair readability.

2 Errors in conventions distract the reader and made the text difficult to read.

SCORE

Advanced = 28-26

Proficient = 25-23

         Basic = 22-20

    Minimal = 19-17

                Poor = 16 or less

Criteria for Evaluating Essays

Content A strong paper is and profound. Its thesis says something significant or it surprises the reader with a new, unexpected, different or challenging view of the writer’s topic. A weak paper is dull, predictable, trivial, superficial, perfunctory.  

Voice A strong paper sounds engaged and lively. The author's personality comes through in appropriate ways. The reader senses behind the paper an interesting person, a person who cares about what is being said. The voice is appropriate for the audience and subject matter--the right level of informality and vocabulary. A weak paper is flat, voiceless, toneless, droning. No passion or purpose emerges. The paper sounds as if written by someone who is just trying to get the assignment done. The level of informality and vocabulary are inappropriate for the audience or for the subject matter.  

Audience A strong paper seems to be directed at a real reader. The author has a solid sense of whom he or she is writing for and what is wanted from that audience. The reader's interests, background knowledge and attitudes towards the subject have been taken into consideration. A weak paper seems misdirected; the necessary information to engage the audience's interest or to provide sufficient background has not been provided. Or the paper seems to be directed into empty space, unconnected to any live audience.  

Unity A strong paper develops one central idea or theme. Usually that idea is stated early in the paper and often restated at the end. The other parts of the paper refer to that idea by repeating its key words or using synonyms of those words. The title predicts the paper's main point in an intriguing or interesting way. The introduction sets up the topic, establishes the purpose, and pulls the reader into the paper in interesting and creative ways. The weak paper is scattered and unfocused. It has no clear conception of its purpose and goes off in different directions aimlessly. The title is flat and unimaginative or too broad and vague. The introduction and conclusion are absent or abrupt.  

Development A strong paper has fullness of development and detail. It backs up the central idea with depth by providing examples, comparison, descriptions and analogies. It uses sensory detail as appropriate. The paragraphs are usually at least five sentences long. If sources are used, they are acknowledged properly. A weak paper is superficial, colorless, and abstract. The central idea is stated baldly and the reader is given insufficient detail to become convinced. Or the author may be guilty of plagiarism.  

Organization A strong paper offers a clear, discernible, and logical structure. Transitions between major parts are smooth and compelling. An outline would show parallelism among the sub-topics. At the same time, the organization is not so obvious as to seem formulaic. A weak paper does not seem to have any major parts or internal structure. It rambles incoherently from one thing to the next or jumps about, leaving gaps between ideas. Or it may be so lacking in subtlety that the author tells the reader he or she is going to say, says it in three or five main points (first, second, third...) and then tells the reader what has been said.  

Style A strong paper uses figurative language (metaphor, imagery, parallelism, irony, or alliteration) gracefully and appropriately. Its sentences sound pleasant to the ear. Sentence length and structure are varied in interesting ways but nothing is overdone. A weak paper fails to use figurative language. It says everything in the flattest, most ordinary, most predictable way. The sentences are clumsy and tangled, lacking in clarity of meaning.  

Process A strong paper shows that the author has gone through the writing process in his or her individual way and has spent time preparing, planning, drafting, revising, and editing. The author has met the deadlines and has accepted constructive criticism as offered. A weak paper will reflect a lack of planning, haste in execution, and little or no revision. 

Format A strong paper follows the assigned format. It fulfills the assignment whether the topic is open or chosen by the instructor. A weak paper shows carelessness in conforming to the specifications, or fails to fulfill the assignment.  

Mechanics A strong paper is absolutely free of spelling errors and major sentence faults such as fused sentences, comma splices, sentence fragments, misplaced modifiers, subject-verb problems, pronoun shifts of person or number, or other grammatical errors. A weak paper results from a failure to proofread and correct the small errors that undermine the authority of the writer. 

Score

54-60 = Advanced

48-53 = Proficient






 42-47 = Basic

36-41 = Minimal
COURSE SCHEDULE 

Wed Jan. 11
 Intro to course 

*Assignment:
Read pp. 5-15 in textbook Allyn & Bacon Guide to Writing. Write Assignment 1: do you belong to a community that shares common questions and looks for new or better answers? (see p. 8) 

Fri Jan. 13

Assignment 1 due; bring syllabi from other classes

 
Large group discussion about the writing you will be doing this semester. Small groups brainstorm twelve questions about animals or music. Share three best with class & explain why they are good questions 

*Assignment: 
Read pp. 12-18; write For Writing & Discussion (4W&D) p. 18, up to the step about working in small groups

Mon Jan 17
Martin Luther King, Jr. Day – University closed
 

Wed Jan 19
4W&D p. 18 due


Large group report on the kinds of writing you prefer; assignment of Brief Writing Project 1 

*Assignment: 
Read pp. 19-23 and write Brief Writing Project p. 19. Choose one of the questions your group brainstormed in class but DO NOT answer the question; instead, write about why it is problematic and significant (see pp. 20-23) Use the proper MLA format (see p. 341.) Due Monday, Jan. 24.

Fri Jan 21
Writing day; no class attendance required

Mon Jan 24
Brief Writing Project 1 due

 
Introduction to Ch. 2: write Believing & Doubting p. 37 in class and exchange.

*Assignment: 
Critique your partner’s Believing & Doubting. Read Ch. 2 pp. 24-36 and be prepared to do 4W&D p. 35-36 in class. 

Wed Jan 26
Critique of Believing & Doubting due; 

Return critique to original writer to examine and hand in. Roles assigned for Simulation game p. 35 

 Course schedule continued in online course calendar . . .


